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Peter Schuyff is more than a contemporary surrealist—the 
psychological discomfiture that ensues when he 
shamelessly superimposes his now-archetypal abstract 
ideograms over a distinct visual field or genre-painting 
image is only a humorous subtext. His practice—
comprising preposterous visual juxtapositions—is 
grounded in critical strategies of interference. Perhaps out 
of favor in today’s more sentimental cultural milieu, 
poststructuralism and its deferral of meaning remain 
salient topics for many artists. Still, an analysis of Schuyff’s 
work in terms of surrealism is not erroneous. Addressing 
the works’ playful, charming, and strange qualities speaks 
to the heart of the artist’s engagement with fact and fantasy, 
volume and flatness, abstraction and representation. Yet 
this new body of work is so much more than a simple 
rehearsal of the visual pleasures of pop surrealism and 
attendant fundamental dualisms. 

Schuyff now lives again in Amsterdam, and this show is based on paintings and drawings 
that he found in Holland. Schuyff assaults the traditions of portraiture, landscape, nautical 
imagery, and a host of other genre pictures by positioning his puzzling, 
nonrepresentational trompe l’oeil patterns over the found paintings. The buttonlike objects 
that he renders with the illusion of real artifacts obscure the faces of his found portraits, 
such that the eyes of the sitters peer though the holes. Yet obvious references to masks or 
eyeglasses fail to account for the illogical visual languages at play. The incongruence 
between the found painting and Schuyff’s abstract overlays obviates any dialogic exchange, 
casting the works as interventions in the politics of representation. Clown, 2007, one 
excellent example of Schuyff’s witty style of bricolage, makes critical deconstruction as 
much fun to look at as it is useful to analysis. 

—Michelle Grabner 

Lolipop, 2007, oil on found 
painting, 16 x 12". 
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Peter Schuyff was born in the Netherlands in 1958, raised in Canada and came to New York in the 
early 1980s and proceeded to become a hot young artist of the Neo-Geo persuasion. He was known for 
a spare but seductive fusion of Op Art and Surrealism, in which thinly brushed abstract patterns 
acquired a smoky, trompe l’oeil tint. The shallow, shadowy results restated geometric abstraction as 
hip, hallucinatory wallpaper, placing Mr. Schuyff squarely between his contemporaries Philip Taaffe 
and Kenny Scharf. 
 
A couple of years ago Mr. Schuyff moved back to Amsterdam, where he has become well known as a 
member of the band Woodwards. This show, his first in New York in five years, twists the high-low, 
art-craft, abstract-illusion dualities of his work into something more contradictory and repellent. 
 
These new efforts, his best in some time, are small found paintings to which Mr. Schuyff has made 
judicious additions, in the tradition of the Situationist Asger Jorn. The found works are not amateur 
thrift shop pieces, but professional knockoffs — usually signed — that rifle through art history, evoking 
or simply copying works by Boucher, Van Gogh, Vermeer and other Dutch masters, the Impressionists 
and so on. There are also pulpy-looking portraits, including one of a dog. 
 
Each painting has value added: a bit of Schuyffian artifice in faded primaries, including concentric 
circles, biomorphic grids, rows of doughnutlike circles. The additions seem molded or at least 
palpable. They might be refrigerator magnets, hooked rugs or the afternoon Play-Doh project of an 
exceptional kindergartner. The portraits get masks that turn them into aliens, superheroes or 
ethnographic subjects of a colonized nation. 
 
Mr. Schuyff’s efforts extend the appropriation-art strategies of the 1980s, and are nasty but 
memorable pieces of work. Even nastier are a large group of often quite respectable 18th- and 19th-
century drawings by forgotten artists to which Mr. Schuyff has added black and white motifs 
reminiscent of those of Dutch De Stijl. The question of whether these drawings have been resurrected 
or vandalized is pertinent, and adds a final twist to this rich, confounding show.  
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By Jerry Saltz 
 
In this show of paintings and drawings done over older paintings and drawings by other artists, 
Schuyff continues his give-and-take with history. He places strange geometric patterns, surreal 
biomorphic shapes, and other cartoony configurations over older art. In this way, Schuyff delves 
into the past and the future, good and bad taste, effrontery and admiration all at the same time. 
Schuyff has a great touch, a good sense of humor, and a way with color that make these little things 
go a long way. 
 

   
 
Peter Schuyff , lollipop, 2007, Oil on found painting, 16 x 12 inches 
 

 
 
Peter Schuyff, nederland1, 2007, Gouache on found drawing, 12.5 x 17.5 inches (image). 
 

 
 
Peter Schuyff, green girl, 2007, Oil on found painting, 23 x 19.75 inches. 
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Peter Schuyff 

This Dutch artist's simple device of painting button-shaped, 
trompe l'oeil frames over figures in thrift-store canvases yields 
some surprisingly sharp results. An able knockoff (signed QUAK) 
of a Boucher nude, belly-flopped onto a sofa, has been overlaid 
with a grid of grommet-like discs depicted so realistically that 
they read like a 3-D scrim. Often painted around the eyes of 
portraits (clowns, dogs, a copy of Vermeer's Girl With a Pearl 
Earring), these circular shapes can feel as goofy as Elton John's 
specs or as sinister as a gas mask. Schuyff heightens the drama 
latent in Sunday painting, excavating that heartfelt desire to go 
beyond snapshots and create "art." In a different vein, the artist 
paints interlaced rectangles of black and white gouache over 
found landscape and life drawings, injecting bebop-ish verve into 
academic grayness. Nicole Klagsbrun, 526 W 26th, 212-243-
3335. Through October 13. 


