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js  Indeed.  It’s only been since dmt that I be-
gan equating psychedelia with sci-fi, as be-
fore, due to a lot of these cultural stigmas 
we’ve discussed, it did seem like a hold-
over from a previous time rather than a 
continuing dialogue with various planes of 
time. The experiences I witnessed myself 
and via other people’s recollections on dmt 
changed that, as a recurring theme of the 
trips was a strong sense of what could be re-
ferred to as an “archaic-future,” as well as an 
almost unanimous feeling of not being in 
the present. This then made me re-evaluate 
much of the idea of psychedelic and tran-
scendent activities in general in terms of a 
time-travel scenario.

But exactly as you say, it’s not about 
“dropping out” to the utopian community 
or ideals of yesteryear, but it’s an acknowl-
edged engagement and dialogue with this 
proposition of time-slippage that reveals 
something still beyond concise human defi
nition. We can’t predict, nor very precise-
ly describe, what a psychedelic experience 
brings, and this is probably the most con-
founding aspect of it all. Therefore, com-
menting on this via speculative artistic 
measures is still highly unresolved territory, 
as is commenting via scientific or academic 
means. This is again why I feel populist 
Day-Glo, fractal, kaleidoscopic and, of 
course, vortex-like representations of the 
psychedelic should be considered critically, 
as, even in their seemingly redundant cli-
chés, they’re pointing to a level of compre-
hension that requires further investigation, 
and, as a whole, we’ve yet to truly move be-
yond. We should be discussing Terrence 
McKenna, the journals of Neuroscience and 
Chemistry, Alex Gray and The Matrix all 
in the same critical breath; and in keeping 
with your proposal, they’re definitely exces-
sive, often speculative, and somewhat (or 
totally) mad. ◆
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(Total Black Light), 2005, 
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